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great novels of the Ch’ing dynasty, the Red Chamber
Dream (4x4} %, Hung I,0u Meng) and Chronique Scanda-
leuse of the Literati (fE# 4% Ju Lin Wai Shih) are in
fact, though not in name, associated with Nanking, The
author of the former, T°sao Hsueh Ck’in (&% %) spent
his youth in Nanking and, consequently, painted the per-
sons in his story against the background of the social
life of Nanking at that time; the author of the latter,
Wu Ching Tze ( %&3:3%), who resided in Nanking for
some time, chose the weaknesses of the literati of this
city for his satire.
Further details we may reserve for another time.



the last Southern T’ang emperor signify a similar develop-
ment in the realm of T'ze poctry. A recent scholar,
Wang Kuo Wei (X @ #:) claimed, on justifiable prounds,
that the magnificence of T’ze poetry lies in its qualitative
affinity to the spirit of vicarious atonement of the
Nazarene.
Vi
-Our resume of the literary history of Nanking shall,
today, be confined to the points mentioned above. Retros-.
pectively speaking, Nanking’s position in literary history
entitles it to the name of 7city of poets”. It was particu-
larly during the three centuries of {‘.he Six Dynasties,
limited in polititical power, asit were ,bot freein thought
ana unhempered by traditional dogmacism, that, possessed
by a strong creative impulse, Nanking passed through its
“Aurea prime astas” of literature. The influence this age
cxerted on later generations cannot be overestimated.
Up to the T’ang period, poetry constituted the vital
element of jiterature. I have, therefore, concluded today’s
literary review with the Southern T’ang period. Since the
Suug dgnast§ of the house of Chao (#4), vernacular literat-
ore gradually expanded its sphere of inflaence. Dramatic
songs and novels began to supercede ftraditional poetry.
V e should mention here that the story underlying the
well-known historieal drama of the late Ming and early
Ch’ing period, the Peach Blossom Fah (3 ie g Tao Hwa
Shan) very probably originated in Nanking. Also the two



illustrate two periods in the life of the emperor-post.
Those written during his reign are mainly concerned with
festive amusements and pleasure trips; the sentiments
expressed mark them as decadent but the technique of
presentation shows superb skill. A féw years after his
capture by the Sang emperor, the tenor of his poetry
suddenly changed to abject distress reminiscent of Yu
Hsin’s (f218) Al Chiang Nan Fu (Zin&BR, Lamentation
over the Land South of the Yang-Tze) after the latter
poet’s detention in the north. He paid dearly, indeed, with
the loss of his empire and personal humilations for his
attainments in poetry.

From the point of uterary values, the jast Chen
emperor’s poetry lags behind the equally ill-fated last
emperor of the Sonthern T’apg. Only thirty odd poems
of the Nan T’ang emperor are still extant, Of these the
Lang T’ao Sha (3E:53), Yu Mei Jen (£ Z A) and Hsi-
ang Chien Huang (48 A %) types of his later years have
reached the highest state of perfection. The atmosphere
of profcund grief, and yet, exaltation of spirit, conveyed
therein has rarely been surpassed by any of the great
T? ze poets.

The highest development of the Kung T°i style inva-
riably resulted in its penetration by metaphysical specula-
tions. The longer songs of Chang Jo Hsu (&5, Liu
Hsi I (¥4 &) and other poets of the early T’ anz period
exemplify this final stage of development. The posms of
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flourished along the Yang Tze throughout the Five
Dynasties, From Szechuan ( Ch’eng Tu ) to the area of
Nanking a great many songs of this type were composed.
But the centre of the new poetic style definitely was in
Nanking. Emperor Li Ching (235) and the last emperor
of the Southern T’ang,-1i Yu (£42), prime-minister Feng
Yen Chi ( &7 ) and most of the eourt officials were
in the habit of manifesting their feelings of respect and
appreciation through the medium of T’ze poetry, The
greatest among the many poets, however, was emperor
Ti X_’u. The T’ze poets of the North2arn Sung, Yen Shu
(£8), Yen Chi Tao (££&) and Ou Yang Hsiu (5%
##). were chiefly under the influence of the Southérn
T’ang type of T’ze poetry, while the influence of the
Szechuan type was hardly felt. The last emperor of the
Southern T’ang, Li Yu, and the last emperor of the Ch’n
dynasty, Pao Shu, are believed to have brought about the
utter ruin of their empires by their great devotion for
postry. This has induced the Chinese historians of later
generations to emphasise the point that poets are not
fitted to be emperors. The baleful influence of literary
accomplishments on the imperial fate previously had
affected three of the [iang emperors, viz., Wu Ti (&,
Hsiao Yen #£F), Chien Wen Ti (# %, Hsiao Kang %
#@) and Yuan Ti (5%, Hsiao I ##). All three of these
poets in imperial robes died an unnatural death.

The T’ze of the last emperor of the Southern T’ang
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city walls of Nanking and the imperial palace were razed
to the ground, This was a very unfortunate event in the
history of Chinese culture. From then on the centre of
prosperity was shifted to Yang Chow ( 3% #] ) in the
northern part of the present Kiangsu province. The T’ang
poets who visited Chin Ling (4%, as Nanking was then
called ) could not help lamenting over the evil fate that
had befallen the city.

During the period of the Five Dynasties ( 54 907-
960 A. D.) China was torn asunder by internecine warfare.
Among the warlords who founded empires, there was one
who established his capital in Nanking. This was the
socalled Southern T’ang dynasty ( & /& ). Although the
size of territory under the control of this dynasty was
rather insigificant, theirs was a period of considerable
importance in China’s literature.

In the T’ang dynasty, use of the Kung 1% style was
disparaged by the Antigue School. T’ang poetry completely
discarded the decadent style that preceded it. But
in the fipal period of the T’ang dynasty, this style
underwent a revival. The *lascivious poems” ( %2 3F
Yen Shih) of the great poets of this time Wen Ting
Yun (;£J% #5), Li Shang Yin (£ 7[%) and others, attained
to great fame. The pentasyllabic and heptasyllabic lines
had now undergone ancther {transformation and were
changed to lines of irrezular lengths. This new style, the
prototype of the Hsiao Ling (\%) pattern of 'i’ze postry,
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poetry of high esthetic value, Their descriptions of harem
ladies frequently took on an erotic tone. This, however,
was then the common delight of the emperors as well as
the literati. The frivolity of style we just mentioned,
reveals an important charaecteristic of southera literature.

The last emperor of the Ch’en dynasty (Ch’en Hou
Ghu, Shu Pao % £ JF) was so infatuated by this style
that he neglected his imperial duties for the sake of poetie
pleasures;- his abandon to literature is believed to have
caused his utter destruction. His famous Ch’un Chiang
Hwa Yueh Yeh ( Fizf A#& Flowery Moon-light Night
on the Vernal River) and Yu Shu Hou T'ing Hwa (X3
# JE % Jade Trees among the Back Gourt Flowers) and
others Poems* belong to this style. When the Suei
annihilated the Ch’en empire, they held the position of
conquerors, which, however, did not prevent them from
taking great delight in Fung T'i poetry. Emperor Yang
(J&%, #&& Yang Ti, Yang Kuang) for one, was a most
talented Kung T’i poet. The incorporation of the Ch’n
empire eventuated in an amalgamation of northern and
south.rn literary traits. The oldest poems known under
the title “Flowery moonlight night over the vernal river”,
charaecteristically, are not poerus from the pen of the last
Ch’en emperor, - which have been lost,- but two poems
written by emperor Yang.

When the Suei annihilated the empire of Ch’en, the

# actually tune patierns (3§)



were rampant in the ferritory south of the Yang Tze.
From the Chin to the CRk’i period, a great many lively
songs circulated among the population, Many of these
songs were later collected by Kuo Mae Ch’ien (JF %1§)
in bis Antholegy (# /5354, Yueh Fu Shih Chi); -viz., Tze
Yeh Ko (F-#%8, 12 songs), Tze Yeh Sze Shih Ko (F
Kok g, 72 songs), Chang Sheng Ko (_L# 8, 8 songs),
Huang Wen Ko (#:E38k, 1 song), Huarg Wen Pien Ko
(rER42 gk, 6 songs), Ch’ien Hsi Ko ( #ji&gL, T songs)
‘A Tze Ko (¥ -8k, T songs), T'uan Shan T,ang (& &7,
6 songs), Ch'i Jeh Yeh Nu Ko ( -t A &%, 9 songs),
Huang Chliac Ch'n (3% ¢, 4 songs), Pi Yo Ko (#3
§, 5 songs), T’ao Yeh Ko (#:¥§ 4 songs), Ao yung
Ko ( 4385k 14 songs ), Hwa Shan Chi ( &.L#%, 25
songs), Tu Ch'u Ko ( 34wyt 84 songs); the total col-
]eétion contains more than three hundred of these songs.
The sentiments expressed therein are intense and sincere,
Philologioally speaking, they originated in the area of the
Wu (&) dialects. In the text, geographical names as Yang
Chou, (35#1) Pai Men (& pF9) ete., occur with great fre-
quency. On this and other evidence we may conclude that
these songs were poetic creations of girls and boys of
the villages around Nanking, When nature poetry began
to be the style, the poets found here a new vent for their
feelings. They roade good use of the songs cireulating
among the people and, by literary ornamentation and

application of tonal principles, remade them in-to polished
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style ( BX ) changrd into tho Four-Six style ( mA 3.
Also tonal changes in the Te’ ( 28 ) ond songs (&)
of later periods could unot escape the influence of tonal
patierns set down by this movament. Even thz antithetical
serclls hung up in modern Chinese hemes will, on serutiny,
reveal harmonic relation of balanced even and uneven
tones, Cultivation of literary style had now reached the
extreme point of its evolution. No wonder that worshippers
of nature should complain bitterly about the fetters it
imposed upon them, Chung Jung (48 8 ) fulminated
against the new style in his Shih Pin (3% &, Evaluations
of Poetry). But, by then it was already a firmly rooted
habit to write tonal compositions,~ and so it has remaind
for longer then a milleniam,

Speaking of fonal composition, we are compzlled to
think of a style known as Kung T’ (g8 cowt style).
The name?gung T°i appears first in the era of emperor
GChien Wen ( & x% ) of Liang { 2 ); but, its actual
use preceded the appearance of its nam:. Both Hsich
Tiao (#iE) and Shen Yueh (3h#$) were among the pre-
cursors of the Kung T’ poets. The name purports {ima-
ginative) songs of the inner court (Kung Kuei E#]); its
diction is permeated by a frivolous beaunty; the feelings
it convays mark it as pure lyrie, deseriptive of the favours
or grievences of lovers. Tha style originated in anonymous
folksongs. When th= nature poets among the literati of
the Bastern Chin wrote their first great poems, love songs
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Tsuei Fa Shuang O (54 R #)
t’se t’se p’ing p’ing

Pei Ti Yen Chih (3B &%)
t’se t’se p’ing p’ing

P’ien K’ai 1,ang Yep (BEAA/E)
p’ing p’ing Pse tse
Translation:
In the southern cities they use black paint,.
That brings ouf their eyebrows best.
In the north their cheeks are powdcred red,

That lets their dimples appear,

The constituent element is here a metre eonsisting of
two monosyllables;-the period is complsted in four lines.
In the eourse of its development the ancient type of postry
(Ku Shih %3 ) was transformed into tho metrical typz
of poetry siyled Lm Shih (# 3% ). In ths La Shih,
harmony of even and uneven tones is absolutely required.
The tonal period, on ths other hand, can be extended
from four to eight, twelve, sixteen, twenty or even
more lines. The same principles also were applied to the
«Fyu’* and to prose. The formation of the tonal type of
composition marks a new epoch in the eyolution of literary
styles in China. The Ancient Fu ( gX ) had now mata-
morphosed into the Metrical Fd (#p); the antithetical
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Already T’sao Chih had fallen under the spell of these
melodies when he visited the Yu Shan (&.k). There
appears to be no doubt that the remote origin of this
movement is to be sought in India. Nanking, as we know,
was then one of the centres of Buddhism in China. The
literati in the capital were all conversant with Budlhist
literature.

It would take up toe much time to enter here into
details. It may suffice to mention that this movement
culminated in the Yung Ming period Gk#A) of the emp-
eror Wu (&%) of the Southern CKi (&%), and that
its final exponent was Shen Yueh (Gh&).

What is meant by tonal composition is the functional
application of the four fones (even, ascending, descending
and entering, - L3 ) in the structure of literary com-
position; or, to put it briefly, the functional use of even
and uneven (- Ping, & T'ze) tones. When the monosyl-
labic characters of the Chinese language are joined in
pairs, there is a sequence of even and uneven tonss that
dominates their mutual relation. This is termed “anterio;
fou (% floating), posterior ch'ich (ip cuiting)” or the
reverss, “anterior ch’ieh, posterior fou”. The terms *fou”
and ¢ch’ieh” are synonymons with the -aforementioned
terms “even” and “‘uneven.” In four-lined compositi&ns the
tonal pattern would be:

Nan Tu Shih Tai (#&7%5 &)
p’ing pling t’se t's=



in the province of art criticism, many great worke date
form this period of liberated thought. Hsieh He ()
discussed the art of painting and spoke, for the {irst
time, of the Six Styles (5%3), thereby laying down the
principles that were to govern artistic technique for
many generations. Yu Chien Wu’s ( & && ) Shu P’in
(F & Evaluation of Galligraphy), an indispensable work
for the student of Chinese calligraphy, grouped calligraphic
attainments according to the system used in th= Shih P’in.
It is very likely that all the works menticned abave were
written in the area between the Chung Shan and the

Hual river.

V.

The tonal element in literary composition had already
aroused the attention of ;1 Chi. The new literary movement
was carried on by Fan Yueh (3 88), Hsieh Chuang (&)
and others, until it reached its climax in the Ch’l and
Liang period. The names assogiated with the completion
of the movement are Shen Yueh ( 3 %5 ), Wang Yung
( .5 ) and Hsieh T’ac (& i ). As all the persons
mentioned above held official positions in the capital, there
is no reason to doubt that also this movement had its
point of gravity in Nanking. '

The ideas of tonal composition may have been inspired
by the impressive cadence of Buddhist songs (4 §E).

—_ 12 =



Both works were, as we have seen before, written in,
or the vicinity of, Nanking. The first monumental work
on literary criticism, however, appeared in the closing years
of the Southern Ch'i dynasty, the ¥ en Hsin Tiao Lung (3
& BEEY by Lin Hsieh (G, This work, totalling fifty
chapters, is divided into two parts; the first part is con-
cerned with literary styles, whereas the latter part eon-
tains an abstract disquisition on literary values, Liu Hsieh
holds that *diterary creation should be the outcome of
feeling*, and vehemently disapproves of ,,creating feelings
for the sake of literature™.

In the Liang dynasty appeared another important
work, - Chung Jung’s (4@}%) Shih p’in (3% Evaluation
ot Poetry). This work treats of the poets from, the Han
to the Liang period, grouping them according to the
literary value of their writings, in three classes;- Shang
(}. saperior ), Ghung (& average) and Hsia( F ionferior).
Chung Jung damands “direct penetration” (&% chih
hsun) as the essential element in poetic creation and abhors
excessive ornamentation of style. His views profoundly
influenced the Sung critic Yen Yu (#3}) who speaks of
,,mystic comprehension” ( £F}&# miao wu shuo) in his
work T’san Lang Shih Hua (GFiR%#HE).

The period from the Ch’ to the | iang dynasty marks the
highest stage of cultural development of the Six Dynasties.
At this time philosophical speecultion, religion, art and
science could develop free of all coercive influenees. Also



in the Kai Yuan period (ffj;z) of the T’ang dynasty. We
are thus entitled to claim that the release of literature
from the traditional concepts impading it since the Westera
Han dynasty as well as the realisation of its intrinsic value,
are both historical events that originated in Nanking. We
have already mentioned that Nanking was incorporated
in the state of Ch’u in the period of the Warring States
and that the type of literature that may then have prevailed
was, very probably, the style associated with the name
of this state. Since the ascendency of Confucianism and
the reverence for its classic texts during the Western Han,
literature (Fu and Sang, - 1 - eulogies) was treated with
contempt. In the course of a prolonged contest of ideas,
it finally attained to an even rank with the classics when
the Sung university was founded. \ve may, therefore, speak

here of a far-eastern renaissance movement,
iv.

The first recorded attempt at literary ecriticism in
China has bezn presarved in Confucius’ ““discussion of po-
etry” in the Anmnals (353 Lun Yu). This, however, is not
a connected critical examination: it is merely a loose pas-
sage, wherein the name of poetry is used to set forth
the master’s views. The first essay solely devoied to
literary criticism was T’sao P’%i’s (% %) Tien Lun (3
). Subsequently appeared Lu Chi’s “Fu on Literature”
(@) and Ko Hung's ( ) elucidation of literary
views in the Wai P’ien of the book Pao Pu Tze (Fa#h-F)



Chi Ko ( 3k 35 B8, in the 15th year of the Yuan Chia
period ( ;7 & 488 A. D.). Lei T’2e Tsung headid the
department of Cuonfucian scholasties ( {& £ ), Ho Shan
Chih ( {7#2) the department of metaphysical studies
(Z%%), Ho Ch'eng T’ien ( f75x X ) the department of
history (3 4£%), while a cousin of Hsleh-Ling Yun, Hsieh
Yuan (#}%) headed the department of literature (4).
This was the national institute of Jearning of the Sung
dynasty. Sinez emperor Wu of the Han dynasty had ordered
the Po Sze (# -} doctores) to teach the Confucian
classics at the T’ai Hsueh (k4), differerces of exegesis
inflamed the school of the “New Text’ and the school of
the ““Ancient Text” to a prolonged and bitter struggle.
From the Wei to the Chin dynasty, the objects of scholastic
contests were differences of opinion between the prota-
gonists of the school of Cheng Hsuen (jjf%) and those of
the School of Wang Su ( £ 7). But the problems involved
in these contests were merely differences of interpretation
of the classic texts. Literature had, as yet, found no place
in the institutes of learning of that time. The university
at the Chi Lung Shan with its division into four depart-
ments, is the oldest university of its type. The official
acceptance of literature (poetry and “Fu’) on an equal
footing with Gonfucian scholastic ( the classical texts)
shows the rise of literature in general esieem. This event,
therefore, appears to be of equal importance with the
institution of examinations in poetry for would-be officials,
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Let us now turn to literary education as the second
important achievemsit in the literary history of Nanking.
In the literature of thz Han dynasty, the “¥u” held a
conspicaous place; particularly emperor Wu took great
delight in this form of composition, However, as most of
his court posts were but little more than actors, the
literati diseountenanced the “Fu” type of literature; Yang
Hsiung ( # #&) even went as far as regreting that he
had ever composed “Fu”. In the Chian An period (E & 1u6-
220 A. D.) the rigidily of Cosnfuciaa scholasticism gave
way to a free mode of thought. Emperor Wen (4, T’sao
Pei & &) of Wel (§2) wrote then his Tien Lan Lun wen
(B%HBH) in which, for the first timz, the ind:pendent
position of liferature is clearly reesgnizsed. But his younger
brother T°s20 Chin (%1 ), also a poet of great talent,
held a view purporting to be the exact contrary. The first
to accenst and eislarge the ideas szt forth in the Tien Lin
Lun “en, was Ko Huag, ( 8 #) of the Chin dynasty;
his literary thesrizs have been preserved in the Wai Plien
of the work Pac Pa Tze (##+F, # 5 ). Ko Hung was
a native of Chu Yung ( % ), a district inp the vicinity
of Nanking,

An eavent that deserves special atbention has been
recordad in the biographical sketch of Lei T%2e Tsung (F
kE) in the History of the Sung Dynasty ( £ &), L. e.
the establishmont of a university divided into four depart-
mants on the Chi Luag Shan ( 25%.h ), the present Pei
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the north. The new tendency to find literary inspiration
rather in nature than in man, opened up new vistas in
Chinese literature. And there was much in the stately
flow of the Yang-tze, the bizzare shape of the Chung
Shan ( g& .Is ), the idyllic abmosphere of the Hsuan Wu
Lake (Z & 33), the grandeur of the Fang Shan ( 5 .bt)
and the profound tranquillity of Ch’i Hsia Shan (3% .1),
to inspire their poetic souls. The names of the aforemen-
tioned scenic spots, therefore, occur with great frequency
in their writings. Together with the nature poets, the
great painters of the closing Chin period, Tsung Ping
( ®1E ), Ku Kai Chih ( #81% ) and others, introduced
nature into the realm of painting and thereby laid the
foundation for later schools of landseape painting. The
interaction and simultaneous progress of nature poetry
and landscape painting, mark an important stage in the
history of art in Nanking.

We should here mention a particularly notworthy
person, Pao Chao (who was once Prefect of Mo Ling %
% ). As he was the offspring of a humble family, he
could not compste with the scions of illustrious houses
like Wang Hsi Chih or Hsieh An. His poetry excels in
spiritual power and beauty of style, especially his nature
poetry reveals strong individual characteristies. His long-
lined poems ( more than five syllables) made him the
forerunner of the heptasyllabic songs of the T’ang period.



of hills and rivers. Ascending hills and mountains to “imbibe )
the natural scenery” spread out below, and excursioﬁ‘iiﬁ:?“
the open country became now an integral part of the
poet’s life. Hsieh An’s ‘“boat ride” and Wang Hsi Ghih’s
gathering at Lan T’ing (cp. the collection of Lan T’ing
Poems and Wang Hsi Chil's Preface g & /) were then
noteworthy events. Also ladies (Hsieh Tao Yun #iH )
and renowned Buddhist monks (the fathers of Lu Shan
ELE#i# A ) composed nature poetry of great literary
value. Wang Hsi Chih and Hsieh An,-as most of the
aristocracy of that period, had originally come from the
north, When they had settled south of the Yang-tze, tﬁey
lived in Shan Ying (GhL%), Shang Yu (1 &) and other places
in eastern Chekiang, but also kept mansions in, or near
the capital. Most of these mansions were concentrated in
the area between Clh'ang Kan (& ) and the Ching
Brook ( & i ). Nanking was then the central meeting
point of the nature puets. This school of poetry found
its highest expression in the works of Hsieh I.ing Yun
(3 FiE) and Hsieh Tlao (k). Their praise of nature
usually was written in rhymed compositions, mostly Shih
(poems #¥F) or Fu (8X;- there is no Knglish equivalent for
this word;- a kind of essay written in a rythmical style),
in contradistinction to the writers of the north who mainly
wrote prose (as, for instance, thé GCommentary on the
Water Classic 7k 48 32 ). This marks one of the major

differences between the literary schoils of the south and
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manifested his reverence for Confucian scholasticism and
concentrated his efforts on the betferment of livinp
conditions, was directed towards the affairs of this world.
But permanent disorder within the empire in the later half
of the Eastern Han ( % ;2 ) period, loosend the grip of
dogmatism and finally broke its p:wer of control over
realities, thereby releasing the literati from their spiritual
bondage. In the Wei (42 ) and Chin ( & ) period, there
was a geperal turn towards Taoism that eventuated in
the formation of a new school of thought, the socalled
Hsuan Hsueh ( & £ metaphysical School). Appreciation
of nature beeame now the predominant element, while the
former preoccupation with human affairs gave way to an
attitude of disinterest or almost disgust. When the house
of Chin had established themselves south of the Yang-tze,
the metaphysical school, that had come from the north,
and Buddhism, which, having already found a foothold
in China still continued its influx of ideas, amalgamated-
into a new system of thought that began to exert a
directive influence on the minds of the cultured classes,
The pattern of life, mannerisms and mode of speech
of the literati can still be studied from the Shih Shuo
Hsin Yu (3372 ), a book of anecdotes covering the
period from the posterior Han to the Eastern .Chin. They
had discovered nature as a realm of beauty outside
the world of human affairs; in their eyes, the perfect
ideal found its concrete expression in the natural shape
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and- Ch'ing ( 7% ) pericd, which, as we know, originated
in the dramatic works of Ghin {4 and Yuan (%) writers,
Jikewise rose to eminence in Nanking. I shall, however,
refrain here from any further discussion of this style. The
object of my lecture thus will be limited to a description
of the characteristic features of Nanking’s literary achieve-

ments in the period from the Eastern Chin to the Southern
T'ang.

11,

Let us first discuss Nature poetry.

The habit of chcosing a scere frem nature as “sujel”
for a literary compositicn as well as the art of landseape
painting date from a comparatively recent age. Passages
deseripiive of natural secenes occur already in some of the
three hundred poems of the Book of Poeiry (3FF42), but
these are mostly single lines as:

“Gigantic is Mount T’ai”
or:
«Vast is the expanse of the river’s waters”.

Also the technique of description shows utter simplicity.
In the Elegies of Ch'a { # §2 ). we find a good many
beautiful descriptions of nature, but no entire chapter
exclusively devoted to this subject. The poems of the Han
period, on the other hand, were, much in the manner of
the stone reliefs of that age, exoressions of the human
personality or human affairs. The general trend of thought
of the Western Han, after emperor Wua { £ % ) had



gré'aiteét vpoets of his age. As we know that one of the
Lu brothers ancestors was a high-ranking general of the
emplre of ‘Wau, we safely may assume that they were involved
in thn soclal life of the capl(:a] This assumption appesrs to be
clc.ably substantiated on the evidence of frequent refer-
ences to the mansions of the Lu brothers near the Ch’in
Huai Créek (£37) in local gazeteers. Lu Chi is believed
to have written his famous “Fu on Literature” ( StgX) when
he was only twenty years old. A reference thereto occurs
in a poem by Tu Fu (3 #). This “Fu” holds a place of
extreme importance in the {field of literary theory in China.
When Ln Chi composed his “Fu on Literature,” the House
of Sun still stood its ground. 1t is, therefore, quite probable
that the “Fu on Literature” was written in Nanking.
Strictly speaking, Nanking reached its literary apogee
in the period of the Scuthern dynasties, commencing with
the Eastern Chin, while the Southern T’ang period rather
marks a state of literary euphoria, The aforegoing statemant
primarily refers to the creative element. In my opinion,
a resume of those literary achievements of China that
definitely originated in Nanking, should include:
1, Nature ( seenic) poetry.
2. Literary education; incorporation of literature
in the departmental Ta Hsueh (A #£ university).
8. Independence of literary criticism.
4. Tonal composition and sentimental poetry.
The eight-sections style ( ABtL ) of the Ming (88)
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which year emperor Ch'eng (%) transferred the capital
to the north,

Lack of materials leaves us without any clues regarding
literary activ'ti:s in the area of Nanking in timss prisr
to the Ch’in ( &) dy wasty. Topngraphicaily speaking, Nanking
was, in the clssing period of the Warring States, incor-
porated in the eastern territories of the state of Ch’u
(2#2). Hence, we may tentatively eonclude that the dom-
inant influence in its literary life at that time was the
type of literature associated with the name of this state
and superbly expressed in the Nlegies of Chu ( # #2).
Some evidenca is furnished in the faet that poets of the
early Western Han ( & ;£ ) period, who themselves were
deeply influenced by Ch'u literature, zre known to have
resided in the vicinity of the city; Mel Ch'eng {( & &,
father and son) north of Nanking, Yeh Chi (& 8., father
and son) and Chu Mai Ch’en {3k B ) east of the city.

Nanking attained to its place of eminence in the
literature of China in the closing years of the Wu dynasty
( %) of the house of Sun and the pericd that followed
upon the annihilation of this dynasty. During the Three
Kingdoms ( = B ), the centre of gravity of Chinese
literature indubitably was in the north { Wel dynasty R
of the house of T’sao & ). In the closing decades of the
Wu dynasty, two great poets, the brothers Lu Ghi ()
and Lu Yun ( & ',5;) displayad their literary activities in
the decaying empire of- Wu. Lu Chi is counted ameng the
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THE POSITION OF NANKING IN CHINA'S
LITERATURE

Translated by Ernst J, Schwarz ( 343 )

I

Of the ancient capitals of China, Ch'ang An (£ &)
and Lo Yang (351%) were of greatest historical significance
in the north, while Nanking held an equally important position
in the territories south of the Yang-tze. After Sun Ch’uan -
(33#), emperor of Wu (&) had established his capital in
Chien Yeh ( 2%, the name of Nanking during the period of
the Six Dynasties ) in the year 229 A. D., the succeessive
dynasties, viz., Eastern Chin (%2 3817-420 A.D.), Sung
(£420-479 A. D.), Southern Ch’i (& 479-520), Liang
(32 520-557 A.D.) and Gh'en (ff 557-589 A. D.), likewise
chose this city as their capital. The aforementioned dynasties,
with the addition of the Wu dynasty founded by Sun
Ch’uan, were subsumed under the term Six Dynasties (3¢
27) by later historians. Nanking again became dynastie
capital duricg the Southern T’ang peried ( & /& 937-
975 ), in the early Ming period ( 8] 1368-1420) and
during the Tai P'ing revolution (k-F& @ 1853-1864).
Also the recently overthrown Kuoo-Min-Tang regime
( 1927-1949) had established its eapital in Nanking, The
present name of the ecity, howevar, came into use only in
the 18th yesar of the Yung Lo period (;k #, 1420), in
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